IHpuemua vHosuna 3i CIIIA

MixuaaponuuMm mitepatypHuM mpoektoM «Bipmn Cepris 1 Tersanu
JI3106u 50 MoBaMu CBITY» 3alliKaBWJIacs MUCHMEHHMIIS 1 Tepekiiaad 31
CHIA Jrw6a TaByp. Bimomuii ¢axisenp nepekiana BEIUKY H00ipKy
TaJaHOBUTOT'0 YEPHITIBCHKOTO MOJPYXOKS aHTiHChKOI0. 1[f0 poboTy Bke
BHCOKO OI[IHUB KaHAJChKUU JiTepaTypO3HaBellb, MUCbMEHHUK, JTOKTOP
dinomorii, mpodecop Mopkcbkoro ymisepcurery (ToponTto) Mapko-
Po6Gept Crex. Panime inmry nqo0ipky noesiit Ceprist 1 TeTsiHu qy»Ke BAao
MEPeKJIaB aHIIINCHKOI 3HAHMNA MHCHMEHHUK, JITEPAaTypHUN KPUTHK,
MHCTENTBO3HABEIb, CIiB3aCHOBHHUK nerenaapHoi Hero-Hopkeskoi rpymw,
Jaypeat MiKHapOIHUX JiTepaTypHux npemiit bornan boitayk (CLLA).

OTXe, pEe30HAaHCHUW TPOEKT 3a YydYacTI0 0araTb0X BiJOMHX
MMCbMEHHHMKIB, IEPEKIaIayulB, HAYKOBIIB Ta )KYPHAIICTIB 3 YChOI'O CBITY
YCHIIIHO MPOJIOBKY€ETHCS !

[Tpononyemo no Bamoi yBaru Bipiini ykpaincbkux moetiB Cepris i
Tersuun [I3100M: aHIIiiicbKO0 — B 4ygoBoMy mepeknazai Jlroou TaByp, a
TaKO»X MOBOIO OpHUTIHAIY.

AnrJiiicbkoro nepexuana Jlooéa IaByp

Serhii Dziuba

A little verse about the miraculous palms of the petite finch
Tetianka

I will come to you from out of poetry,
between palms | will warm the soul
all else the snows shall finish writing
Now no one can disturb a word.

If only the gentle fingers would recognize —
so balsamic, so Ukrainian

Let it be, this tale with the sad finale —

even so, still she is as though a child.

Let the frosts be filled with envy

and the new year awaits beyond the fence
in a sweet earthly swoon

suddenly it is your heart I'll meet.

KISSES
(Triptych)



I
Kisses, like morning light
scamper across your
face,
not oriented
after the sun,
though with their gentle
elusiveness
they resemble
tiny sun
bunnies.

Unfathomably transparent,
they crave to

grasp,

all of you;

yet breathless

from tenderness,

they perform a warm
comedic dance

inside your healing

palms.

Not reaching the unattainable!

I
A Kiss — hope
carries the scent of time,
your braids
and ardent mouth.

It aches of seventh heaven
and the emeralds
of your thoughts.

Curbing the fervor

in a whisper,

falling to his knees

before the fortress of your

non-love (?)



And envies Galactica:

her celestial stars

slumber as elves

having discovered the eternity

of Supernovas...
11

Kisses-poets —

the greatest utopians:
each believes himself
the chief and true one
for You.

But their rhymes

rhythms

and colorings
cannot mirror
your eyes.

And when at the edge
of your smile
God appears, —

Kisses-poets —

who believe in God,
passionately, create

Harmony in nirvana.

... SO
IS born
the mystery
of Life.
* X %
Once | twice

entered into one and the same river,

in order to forever dissolve in her body.
And then, saturated with the Cosmos,
upon a fragile, ruby planet

| saw my childhood —

A dark-haired little boy,



who clasped my dreams
tightly to his breast.

“I've returned! Take me back!”
my mouth wanted to scream
but only stirred in dull muteness

and cursed in betrayal.

“You have a crumpled smile
and unbearably mature
eyes.

Our planets
are thinking about different orbits,
| don't want to be with you!”

resounded my childhood,
seating itself at my back
and | lost the river,

which | had twice entered...

... Leaving behind simple
trampled-upon
visions.

Yet it is very rarely that
| am awakened by greetings
from the ruby planet...

* * %

The heavenly sky has come to the pines.
Dreamy, to the lovers...
to bestow blessings.

People have seized the sky
and scraped out its dreams
and then made a hammaock

And crucified it — between pines.

Ballad of a flower



| craved murkiness,
desertion,

the desert.
And was a familiar animal
of despair and weariness.
| lay beneath three quilts
a shriveled, startled

creature.
And it was not a paradox —
| was freezing.
And going mad, like a hundred

poets,

and could not manage
to extract even one thought
And called out to Jesus for help
And clenched in cupped hands
a feeble heart.
You became alarmed.

And awoke as a large
flaming Flower
in order to come to me
and unfold in petals.
| wanted warmth,

beauty,

dreams that come true.

And this was no paradox —
we drifted to sleep...

Twin doubles

| saw us both — she was similar to you,

And supposedly myself, only in ten years.

As though someone had conjured, or is now conjuring,
So that our doubles are appearing here on earth.

Their paths were intersected by a black cat.

Yet how did it come to traverse a beach?

And that woman — she was bronzed and ripened so!
| saw: he loved — her, and not another.

He had, it seemed more grayness.



And pain — in the eyes, and age — in his gait.
Perhaps, he also in the night devoted poems to her:
Nor could he betray her, nor lose her in life.

| saw them both — and was tempted to approach:

To only peer — a silent glimpse — somewhere beyond...
She cast a glance my way — upon a cloud so white-toothed
That now must separate the two of us by rain.

* * *

In yellowed leaves the autumn saddened,
And | was both the lovage and the thyme
that caressed your braids, my beloved,

in fresh spring sunny rain.

Somewhere the poplars wept in falling leaves,
Bitter blizzards rent the world in shards...

Oh, how you kissed away the pain

how with your heart you had the power

to mend the ice!

You are gone, while I, a hundred-year old man
Shuffled off into the world to suffer...

With a rustle of cranes' wings, the summer fades.
And autumn. As though eternal. Forever.

* * %

The sun smells

of snow and apples,
snow and apples

smell of the sun,
someone’s life —

the promised land,
while we — are gypsies.

Translated from Ukrainian by Luba Gawur
Tetiana Dziuba
Day of Autumn Remembrance

It flared and burned out,
autumn...



it departed,
shrugging and
with a creak

of fragile

ice

on thin windows.

It grew distant,
having sown dead,
yellowed leaves —
unreal

flaming fireflies
that beckon

not toward warmth
but into winter.

A white, snowy greyhound
has already streaked through,
warily listening, sniffing,
with his wet

chilled tongue touching

our hands

and faces.

Yellow maple

Crosses

beneath limpid

pools of puddled and

petrified crystalline striations —
the day of commemorating
autumn,

the day of unfallen

memories...

While winter,

like an ugly duckling

that hasn't yet dressed up

in its feathers,

attempts endlessly to clamber
into the emptied

lonesome heart

of nature.



While winter.

anticipating its futility
banishes from the coat hanger
the mid-season coat,

and, like an old akin*

in the garbled hoarse voice

of the winds

commences a long chanting
song.

*akin — Kazakh traditional singer

The Sea
(tryptych)

The sea, coiling and whirling sadness in waves, splashed
and heaved

in a gigantic Medusa. It twisted and twirled, injured
against the shoreline, buried by the strewn pebbles

that like a roller smoothed out the strange work

of aquatic forces. The sea — alive and salty, like blood,
rocked the sated mosquitoes — reddish buoys.

Along the shoreline, as though fish-scales congealing

in air, women glinted alluringly. Palm leaves,

like cheap hand-fans, exchanged whispers

with parchment rustles. And | sympathized with the

fish that was swimming back to Turkey. Nostalgia — it's a terrible
thing.

The sea roared and resounded in diverse chords, repeating the truth
that people cannot comprehend. Rain delineated

the space — the velvet season. Insistently attempting to

win admiration, the window displays of the shop “Colonial goods”,
and proud parasols hoisted aloft in satisfaction.

Only the sea declined affectation, resisted cunning. It was



indifferent. The end of the wave became
a white-toothed smile in answer to the smiles
of the augurs.

Aivazovsky* belonged to the chosen and blessed —
He held in trust the temper of the sea.

He swam away. His gaze, as though a plane within an air hole,
breaks through in the water's depths. From time to time,

the sea hunches over, but does not regenerate

with a colossal surf, the wave retreats from the shore.
Seagulls, forever mesmerized by the sea,

recollect the time when the wave was

tranquil and wise, like a dolphin.

The expression color of a “sea wave” —
is offensive for in this color
are all the shades.

* World-renowned painter of Armenian descent living and working
in Crimea, most famous for his seascapes, which constitute more than
half of his paintings. Ivan Aivazovsky is widely considered as one of the
greatest seascape painters of all times.

Triptych
I

All wanderings — are not longer than mantras.
Within a mollusk in green ports

oscillates the northerly, while tomorrow —

a bird pierced by a ray of light.

Upon a cliff, a stony, dampened sacramental mantle,
with the screeching of breathless seagulls

An instant. The reckoning, like a thread — cut off.
Khazarian coins for tea

Shall scorch the road of the Kimmerii.
Words crawl into seashells —



And in the East, unyielding, glows
the lost khaganian dagger
In the constellation of lost souls.

| am, perhaps, from Anatolia, anatoliyivna.
By an amulet, via third skin, Tania,

shall I become one cast beyond the fringes
or the essence of the altar?

In a pagan tongue, with pre-faith trust,
(they are gathering firewood, and the sky is
chromatic with spectral pink streaks)

| fall to my knees — why from the south —
the returning beloved —

were torched?

Figures overgrown with evergreen.

Their bodies filled with living sap-flow.
Mummify the surrounding silence with a shot,
From twine, string coral beads...

And | myself | shall appear alone,
sorcering slave-girl-branka,

on the feast of your rite of kalyta

when with a wound red on the brow bone
A wilted brain shall wipe worlds away.

* * %

The time of poetry is passing

In autumn leaves the lines
convey the bitterness of maple.
The time of poetry is passing
Now comes the time for rain.
Dense heavy sullen skies

cloud thoughts,

no longer glisten the lights of dreams.
Upon the fiery auburn autumn,
hopes beam in burnished flares.
And words, cast in rhymes,

10



perhaps in closing,

fly off on wings of cranes
toward foreign dawnings.

The season of the rains erodes
the lines and stanzas and
washes them away.

* * *

The day withdrew with the train station's clatter
and shadows lengthened, like the railway tracks
that lead to the blind alley of night.

They are crisscrossed by women

diminutive anna-kareninas

for whom surcease of troubles

Is guaranteed only till morning.

* * %

And there will be silence the color of hope,

And there will be tranquility the color of happiness,

And the apple will fall, cleaving in two

Its halves will be eaten by the happy lovers,

And they'll fail to notice a weeping Eve amidst the branches
Who cursed her long-ago avitaminosis.

* * %

The director will hammer the coin
upon the stage

and once again

commences

the theater season.

When abruptly

something goes awry

in the script.

The production of the Almighty,

where always there ruled:

You in the audience hall

| upon the stage

and precisely to the opposite.

No more will we be divided by the footlit ramp
of life circumstances...

We will not begin to alarm the shadows

11



of the classics,

you

will not call me by the name
Ophelia,

But from notes and letters
will compose a simple name,
to hear within it

a hidden music.

I will play for you my youth,

you will play for me your loyalty

Four times nature will touch up and tinge over
the decorations...

Afterward there will remain letters,
like tickets for an old,
cast-from-the-repertoire

show,

photos, as unused

posters,

ruddy snow, trodden-upon pain,

a ramp and a bit more time,

before we will be forever divided
by the curtain.

* * %

You will remain only a railroad station scene
at the precarious shelters of my life,

where a white gypsy in a black hall

cradles the fate of a wistful child.

You are just an image, wavering and flimsy
in the temple of farewells and yesterday's tea
you are a sign of the return of a mad race
which | avoided (or am still avoiding?)

Somewhere faithfulness and faith entwined at the roots.
There is no exit from the circle of magical rings.
And this pattern — in spectral shadows,

As though a tattoo etched on the body of an Indian-gaucho.

12



Is milady's flower, purified by pain,

upon the damp plank of illusory wellsprings
damming up the thirst of our love, the Golem*,
and light — the yearning of unseeing pupils.

* Golem — an artificial being, who, in contrast to a mythical being,
Is not created from clay, but is the result of the human mind and work (
fantastical, hyperbolic depiction of the search for such a creature by
alchemists and cabbalists). In the household of his “creator,” the Golem
performs a variety of difficult tasks — a reflection of the dream that in this
manner, a person may be liberated for the sake of creativity. Emerging
from submission, he becomes grotesque and unmanageable.

Translated by Luba Gawur September 2012

Serhii Dziuba

~

Ukrainian poet, novelist, essayist, playwright, translator and
parodist, critic.

Serhii Dziuba was born September 20, 1964 in Piryatin, Poltava
Region (Ukraine). He graduated from the Journalism faculty of Taras
Shevchenko Kyiv State University. He worked for Ukrainian and foreign
newspapers, magazines, and radio stations. He served in the Army (major
of supply).

Serhii Dziuba currently lives and works in the city of Chernihiv.
He is President of the local organization of journalists, writers and
researchers, "Chernihiv Intellectual Center”. Mr. Dziuba is also the
chairman of the Chernihiv branch of the Ukrainian National Union of
Journalists, He is an honoured professor at the Lutsk Institute of Human
Development of the University "Ukraine"”, and a member of the
Ukrainian National Union of Writers.

His 31 books and 9 audio-books are devoted to his wife - novelist,
journalist and literary critic Tatyana Dziuba. (As the experts say, this is
the only such event in the history of world literature).

Serhii Dziuba is the author and director of 36 radio-plays, in which
he played a major part. Addionally, he has compiled and published ten
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anthologies of modern Ukrainian poetry and prose, and translated from
the Belarusian language, as well as co-authored songs.

Serhii Dziuba is the winner of many international and national
awards. His works were translated into 30 languages and published in 23
countries. They were read, listened to and perused in books, newspapers,
magazines, radio broadcasts, television and the Internet by more than two
million people around the world.

Tetiana Dziuba

L
v

A

Ukrainian poet, literary critic, journalist.

po

Tetiana Dziuba (Murzenko) was born on July 19, 1966 in the
village of Brusnytsya, Kitsmanskiy district of Chernivtsi Region
(Ukraine). She is a graduate of the Journalism faculty of Kyiv National
University, as well as a graduate of the pre-doctoral School of the
Institute of Literature of the Ukrainian National Academy of Sciences.
She is a doctoral student at the Journalism Institute of Kyiv National
University, and a Ph.D., Associate Professor.

Tetiana Dzuba is a member of the Ukrainian National Union of
Writers and Ukrainian National Union of Journalists.

She is the author of a collection of poetry, “Accommodation of
time" (2000), a book of literary research, “Talent as a measure of weight”
(2008), the monograph "The thirst of the people and the desire of the
Fatherland. Journalism of the second half of the XIX — first third of the
twentieth century: a model of national identity "(2012), as well as
numerous literary critical and literary publications in newspapers and
magazines, periodicals and scientific journals. Also, she is the creator and
author of the modern Ukrainian poetry anthologies, "The shepherds of the
Flowers” (1999) and "Chernihiv Station" (2002), and the poetry
collection "Coffee for the Angels" (2002, 2004).

Together with Serhii Dziuba and composer Nicholas Zbaratskii,
she has written a cycle of songs. She also translates from the Belarusian
language.

Tetiana Dziuba is the winner of many international and national
awards. Her works have been translated into 30 languages and published
in Ukrainian and foreign editions.
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Ilepeknaoeno gipuii:

Cepriii JI3100a:
1. «ManeHpKuil BIpIIUK TPO UYyAOAiNHI 10yI0HI CHITYPOHBKH
TerssHku»
2. «[louimyHku» (TPUNITUX)
. «OnHOTO pasy ABIUlL...»
. «He6o mpuiiniio 10 CoceH...»
. «banmaia mpo KBITKY»
. «JIBIAHUKIY
. «[ToxxyxIMM JHUCTSAM CyMyBajia OCiHb...»
. «CoHIle TaxHEe CHIrOM 1 SI0JIyKaMH...»

O ~NON DNk~ W

Tersna /I3100a:

. «J/leHb TOMHUHAHHS OCEH1»

. «Mope»

. «TpunTux»

. «ITopa nmoe3ii MUHAE...»

. «JleHb BIACTYIHUB BOK3AJIbHUM FapMHUIEPOM...»
. «I Oyne TvIa KONIbOpy HAII...»

. «Pexxucep npub'e 10 CLIEHU MOHETY...»

. «GaNHILIUIICS JTUII BI3€PYHKOM BOK3aJIbHHUM...»

031N N KW

Ceprii /[3100a

ManenvKuit giputuxk npo 4y0ooiiiHi 0010HI
Cuizyponvku Temanku

A no Tebe npuiiny Bija BIpILIB,

VY nonoHsX 31rpio ay1ry,

A Bce 1HILIE€ CHITH JONHUIIYTh —
XTOCH CIIOBEUYKO TEIEp HE 3PYLIUTh.

Tinbku O maNnbYUKU yMi3HAIH —
Tak 6anp3aMOBO, YKpaiHHO. ..

Xaii 11 Ka3ka 3 CyMHUM (1HAJIOM —
Bce oaqHo BOoHA, MOB IMTHHA.

Xaii peBuytoTh iau Mopo3su,
I yxe HoBuii pik 32 THHOM, —
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V cooakiil 3eMHiM 3HEMO31

Panrom cepiie TBoe 3ycTpiny.

HONHUIYHKH
(mpunmux)

I
[TorimyHKH-CBITAHKH
MOCIHIIIATh 10 TBOEMY
00 IMYYIO,

HE OPIEHTYIOYHCH

3a COHIIEM,

X04 1 HAaralytoTh
CBOCIO JIAr1THOIO
HEBJIOBUMICTIO
MaJIEHbKUX COHSYHUX
3aYHKIB.

Hesb6arnenno npo3opi,
BOHH NParHyTh
oxonutu Tebe

BCIO;

Ta, 3aXJINHAOYUCH

BiJ HDKHOCTI,

BEYTh TEILINM,
KyYMEIHUI TaHOK

y TBOIX IiTIOIMX
TOJIOHSIX, —

He ocsarnyTtu Heocsxxue!
I

[TorimyHOK-HaTis
IMaxHe 4acoM,

TBoIMH KOCaMU

1 pO3MIEYEHUMH YCTaMHU.

BiH 001 Th CHOMHUM HEOOM
1 cMapargamu TBoix

JTYMOK.

TaMyroun IAIEHCTBO,
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MOIIIETTKA
OITYCKA€ThCS HAa KOJIIHA
nepen popternero TBoro

Hexoxanns (?)

I 3a3apuTh ["amakTuiri:
il cBITHIIA

3aCHHAIOTh KapJIMKaMU,
TI3HABIIH BIYHICTh

Cymnep3ipoxk...
11

[TonimyHKH-TIOETH —
HaWOUIbII YTOHICTH:
KOXXEH BBaXKae cede
TOJIOBHUM 1 CIIPaBXHIM —
st TeOe.

Aute iX puMam,
puUTMaM

1 hapbam

HE BIJ3EPKATIUTH
TBOIX Oueil.

Ta xonu Ha Kpaeuky
TBo€T mocMIIIKu
3’IBIs€ThCA bor, —

[TorminyHKu-TI0€TH,
K1 BipsTh B bora,
MaJKO, 10 HECTSIMU
TBOPSATH ['apMoHiTo.

. Tak
HAPOKYETHCS
TaEMHHUIIS
Kurrs.

* X *

OnHoro pa3y ABiui
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s BBIMILIOB Y OJTHY 1 Ty X PIUKY,

00 HA3aBXIU PO3YMHHUTHCH B 11 TLII.

I Toxi, mpounsanuii Kocmocowm,
Ha KPHUXITHIN pyO1HOBIH IJIaHETI
1n00aunB CBOE AUTUHCTBO —

YopHSBOTO XJIOMYHKA,
SKWUWA MIITHO MPUTHUCKAB JI0 TpyJen
MOi Mpii.

«4 nosepuyBcs! [IpuiiMmu Mene!» —
XOTIJIM KpU4aTH ryou,
Ta juie 6e30apBHO NOBOPYXHYIIHCH

1 IMO-3paITHUIIBbKOMY 3aKJIAKII.

«Y Tebe mokMakaHa IMmoCMIIIKA
1 HECTEPITHO JOPOCITi
oul.

Hamni mtanetu
JyMaroTh PO Pi3HI OpOiITH,
s He Xouy OyTH 3 TOOO0I0!» —

JI3BIHKO O3BAJIOCH JIMTHHCTBO,
CLJIO 10 MEHE CITMHOIO,

1 1 BTpaTUB PIuKYy,

y SIKy BBIMILIOB JBiYI...

... BAJIUIIAINCH 3BUYAIHI
[T ATOIITaH1
CHOBHUIIHHS.

Ta myxe pinko
MeHe OyIsTh IPUBITH
3 pyOiHOBOI TITAHETH.

* X *

HeGo npuiinio 10 coceH.
3ampisiHe — 10 3aKOXaHHUX:
0JIarOCJIOBUTH.

JIroqu cxommim HEOO
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1 BUYOBTAJIA HOTO MPIi.
A TIOTIM — raMak 3poOuJIH.

[ po3m’siin — Mi’K COCEH.

BAJIAJIA TTPO KBITKY

S mparayB miThMH,
yCTKH,
mycTeNi.
I OyB 3HalioMHUM 3BipOM
13 BiJ{4ar0 1 BTOMH.
I mexaB i TphOMa KOBApaMHU
CKOIIIOOJICHUM, CITOJIOXaHHM
CTBOPIHHSIM.
I e He Oyno mapagokcom —
s 3aMep3aB.

I 603xeB0OIIB, MOB CTO
TIOCTIB,

1 HE MIT CIIPOMOTTUCH

BUYABUTU 00J1all TyMKY.

I xmukaB Ha nmomiu Icyca.

I cTuckaB y npuropiii

KBOJIE cepIIe.

Tu 3nsKkanace.

I npokuHynacst BEIMKOIO
[Tomym’sitnoro KBiTko10,
00 MPUNUTH 10 MEHE
1 PO3YUHUTUCH TEITIOCTKAMHU.
XOTIB TellIa,

KpacH,

CHIB, 10 30y ThCH.

I e He Oyno mapagoKcoM —
MU 3aCHHAIH. ..

JBIHHHKH
S 6auuB Hac 000X: ii, Ha TEOE CXOXKY,

[ HIOUTO MEHE — LI Yyepe3 AecATh JiT.
MoB XTOCh HABOPOXKHB YU 3apa3 TYT BOPOXKHUTD,
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[lo Ham qBIAHUKY 3'IBJISIOTHLCS HA CBIT.

M yopHe KomeHs 10pory mepebirio.

I 3BizKiIsI BOHO HA TUSDKI Y35UI0CH?

I >xinka Ta Oyia Taka 3acMaryio cTuria!
S] 6GaunB: BIH KOXaB — ii, a HE KOr'OCbh.

Y HBOTO CUBUHHM OYyI10, 3AAETHCS, OLIBIIIE.

I 6omr0 — y ouax, 1 cTapocTi — B XO/Il.

Bin, MaOyTh, TeX BHOYI MPUCBAYYBaB il BIpIIIi:
Hi 3paautu He Mir, Hi BTPaTUTH B JKUTTI.

S] 6a4uB iX 000X — MIOCH MIIIATH MaHUIIO:
Kynuch 3a TOpU30HT JIMII 3a3UPHYTH TUXIIEM.
[Tornstnyna B Miit 61k — Ha xMapy OuTy-011y,
[Ilo mycumna Tenep HaC PO3TYUYUTh JOILIEM.

* * *

[ToXXyXJIUM JIUCTSIM CyMyBaJia OCiHb,
Ta s mobuctkom OyB 1 yebpereM,

Sk mecTunm TBO1, KOXaHa, KOCH
BecHsHUM, CBKHM, COHSYHUM JOIIEM.

Jlech MagoMMCTOM IIIAKAIM TOIOJI,
KoJtoui Xyru mmaTyBajy CBiT...
O, 5K TH 3anuIoOBYyBaJia 00,

Sk cepiiem BMiJIa BUTOITH Jiij!

TebOe HEMa, a ST CTONITHIM J1JIOM
[TormkanaubaB cTpakaaTH y CBITH. ..
KypaBkamu OpUHUTH TPOITATHHO JITO.
I ocias. Hi0u Biuna. Hazasxan.

* * %

CoHIle naxHe
CHITOM 1 s10IyKamu,
CHIT 1 10/TyKa
MaXHYTh COHIIEM,
YUECH KUTTS —
3eMJIs 001TOBaHa,

a MU — ITUTaHH.
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Tersina /[3100a

JAEHb IIOMHHAHHA OCEHI

Bona noropina,
OCIHb,

MIIIAa,
3IPUTHYBIIUCH 1
XPYCHYBIITH
TOHKHUMU BIKHAMU
HEMIITHOT'O

JTBOJTY.

Binnaneniia,
MOCISIBILIA MEPTBE
MOXKYXJIE JTUCTS —
HECITpaBkH1
rapsiii CBITJISTUKH,
10 KJIIUYYTh

HE JI0 Tera,

a B 3UMY.

Bxe i O11Mi1 CHITOBUI XOPT
npooir,

CTOPOXKKO JTOCITyXat0UUCh
Ta IPUHIOXYIOUHCh,
TOPKAIOYUCh MOKPUM
IIPOXOJIOAHUM SI3UKOM
HaIIUX PyK

Ta 00JIMY.

JKOBTI KJIEHOBI
XPECTUKHU

1] TIPO30POI0
CIIIO0I0 KAITIOXK —
JIEHb IIOMUHAHHS
OCEHI,

JIEHb HEOOJIETUINX
CIIOMHHIB. ..

A 3uma,
MOB THJIKE KaucHS,
110 III¢ He BOpaJtocs
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B TP,

BCE HAMAara€eThCs BII3TH
JI0 CTIOPOKHIJIOTO
CaMOTHBOTO CEpIIs

IPUPOAH.

A 3uma

MIPOTaHsIE 3 BIlIAJIKH,
BUUIKYIOUH 3aBMeEpIJIe,
JIEMICE30HHE MaIbTO

1, HA4Ye CTapuil aKuH,
3aXPUILITUM T'OJIOCOM BITPIB
3aBOJIUTH JOBTY

ITICHIO.

MOPE
(mpunmux)

I
Mope xBunsimMu kotuiio cym. [lepexmromyBanocs
riraHTChKOI0 Meay3010. KpuBuiocs, 3paHUBIINCH
00 Oeper, 3acuIlaHuii TPUBE3EHOIO TaJIbKOIO, 1110,
Haye KaTOK, BUPIBHAJIA JUBOBUKHY POOOTY
BOJISIHOI cTUX1i. Mope — )K1Be 1 COJIOHE, SIK KPOB,
MOXUTYBAJIO CUTUX KOMapiB — YepBOHYBAT1 OyHKH.

B31oBxk HabepexHO1 30JIMCKYBaIH JIIOPEKCOM, HEMOB
3aCTHUTJIa y IOBITP1 pubda JIyCKOtO, KiHKH. JIUCTS
najbM, K JCIIEBI Bisijia, IEPEIINTYyBaIOCh
nanepoBuM IenectoM. | s criiBuyBana pubi, 1o
BinmuBia B Typeuunny. Hocranbris — jkaxjiuBa pid.

I
Mope 1rymino Ha pi3Hi JajJu, MOBTOPIOIOYHN ICTHUHY,
Ky HE MOXYTb 30aruyTu moau. Jlom po3miHiroBaB
IIPOCTIP — BEJIbBETOBUM ce30H. HaB’s3;11B0
HaMarajucs cnoo0aTucs BITPUHU Mara3uHy

«KooHianapH1 TOBapW», MHYJIUCS BiJl MUXU NAPACOTIBKH.

Jlute Mope He o3yBaJio 1 He JIyKaBUJIO — HoMy OyJio
11 MPOCTO Hi 10 Yoro. KiHenp XBUJii CTaBaB
017103y0010 MOCMIIIIKOIO Y BIIMOBIb HA TOCMIIIIKH
aBTypiB.
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1
AWBa30BCHKHUI HAJIEKAB /10 OOPAHMX 1 MACITUBUX —
BiH OyB BTAEMHUYECHHUM Y HACTPiil MOpSI.

Bigmnmus. [ornsa, Haye jiTak y MOBITPSHI SIMU,
TIPOBAJIIOETHCS Y 3arInOIeHHs Boau. Mope
pa3-Tmo-pa3 TOpOUTKCS, aJie HE PO3POIKYEThCS
BEJIMKUM OypyHOM, XBUJIA M€ Big Oepera.
Yaiiku, mpuMarHiueHi Ha3aBX/au 10 BOJH,
3raJyroTh 9ac, KOJU XBWIS OyJia

JIaT1THOIO W PO3YMHOIO, SIK ACTb(iH.

BuciiB koJtip «MOPCHKOI XBUJI» —
LIJIKOBUTE MACKYJCTBO, Y IOMY KOJIbOP1 —
BCl (papOu.

TPHIITHX

I
Bci MaHipu — He 0BIII 32 MAaHTPH.
MOoIr0CKOM B 3€JICHUX IMOPTax
['oiinaeThcs MiBHIY, a 3aBTpa —
[TincTpenenuii MpoMeHeM NTax.

CkensicTe, 3BOJIOKEHE KPHKMO,

I3 kprKOM 3a4a€cHUX YaKOK.

Murts. Bk, MOB HUTKY, BIIPIKMO. —
Xo03apchKa YeKaHKa 3a YaeM

O6namuts nuisixom Kimmepii.
CrnoBa 3aroB3atoTh y MyIuUIi —
I Bnepto Ha Cxoni keBpie
Karancpkuit 3ary0neHuit Hix
B cy3ip’i 3ary0neHux maymui.

I
S1, nubons, 13 AHaTtoii — AHaTOJ1iBHA,
amyJIeTOM, TPEThOIO LIKipoto, TaHero,
3aryMiHHOIO UM MPECTOJILHOKO CTaHy?

[o-s13uuHUIIEKOMY, 13 J10-8ipo1o,
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(xMu3 30UparoTh, — a HEOO Mmajnene)
MIPUIIAAI0, YOMY XK 13 1pit0
HaANPITHIIINX BEPTAHHSA CIAICHO?

11
Omernoro npupocii mocTaTi.
VY Tijlax COKOPYX KHBHI.
3MyMitoi TJII0O MOBYaHHS TOCTPLIOM,
I3 MOTY3KH KOpaJi 3BUH.

A 3’SIBIIOCH 51 caMa, caMO-OpaHKo1o,
B cBsATO Bammoi kaauTH,

Sk Ha 10061 Y4EPBOHOIO PAaHKOIO
Mo030K BUKBITIIMI CTpE CBITH. ..

* * %

[Topa moe3ii MuHae.

Psinky y CBIT OCIHHIM JTUCTSAM
HecyTb KJI€HOBY TipKOTY.

[Topa noe3ii muHae,

Ine mopa momiis.

JIyMOK BaxKi I'pO30B1 XMapu
bisib1l HE MEPEXUTH CBITIIO MPIi.
Ha oceni Borusax oarpsHux
["opsTe HaAil.

I cnoBo, kunyTE y pumy,
MabyTb, BOCTaHHE

JleTuTh Ha KpHIIax )KypaBIUHUX
B uyxe cBiTaHHS.

[Topa nomiiB psAKY 3MUBAE. . .

* * %

JleHb BiJICTyNIMB BOK3JIBHUM TapMUIEPOM —
I TiH1 cTanu JOBrUMMH, SIK KOJIII,

[ITo BexyTh y TYNMHK HOMI.

Ix mepeTuHAIOTH KiHKH,

3apiOH1II aHHU KapeHiHH,

Kotpum BubaBneHHs Bij mpoliemM
["apaHTOBaHE NHIIE 1O PaHKY.
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* * *

I Oyne Tuma KoapOpy Hail,

I Oyzae crokiit KOJIbOPY MIACTS,

I Bazge s16;1yK0, pO3JIETIBIINCH HATBOE,
oro monoBUHKY 3'IIATh [ACIMBI 3aKOXaHi,
I He TOMITATH 3a TLISAM 3aIlIakaHol €BH,
Ska npokiisiia CBiM JaBHIN aBITaM1HO3.

* * *

Pexwucep npub’e 10 cricHH
MOHETY

1 HOYHETHCS

BKOTpE

TeaTpaIbHUN

CE30H.

Ta Ha pa3

IIOCh MEPETUTYTAETHCS

y ciieHapii

BceBumHBOro mocTaHOBHHUKA,

JIe 3aBIIIe TTaHyBaJIo:

TH B 3aJ11 —

s Ha CIICHI,

Ta 3 TOYHICTIO JO HABIIAKU.

Hac He po3auistume O11bIIe pammna
KUATEUCHKUX YMOBHOCTEH. ..

Mu He cTaHEMO TPUBOXKUTH TiH1
KJIACHKIB,

TH

HE 3BaTUMENl

MEHe

Odemniero,

A 3 HOT-JTiTEep

CKJIaJIeII 3BUYaiHe 1M1,

100 MOYYTH Y HHOMY
IPUXOBAHY MY3HKY.

4 3irpato T001 CBOIO IOHICTb,

TH 31rpa€Nl MEH1 CBOIO BIPHICTb,
MIpUpPOJIa YOTUPH pas3u nepedapOye
JIeKopallii. ...
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Omiciig 3aIMIaThCs JINCTH,
HEMOB KBUTKH HA CTApHH,
BUKHHYTHUH 3 penepryapy
CIIEKTaKIIb,

b oTO, SIK HEeBUKOPHCTaH1

adim,

MOPY/LTANA CHIT, MIITONTaHUM O1J1b,
paMIia Ta I1e TPOXH Jacy,

JIOKH HAaC HA3aBXKJIU PO3IUIUTH
3aBica.

* * %

3aMUIINIICS JIUII Bi3€PYHKOM BOK3aJIbHUM
Ha ByTnmx mpuyanax MOTo KUTTS,

Jle Ols1a nuraHka y 4opHOMY 3aJi
Bkomnucye nomni cymHe TUTUHYA.

Tu — Ui Bi3epyHOK XUMEPHUN 1 TOHKUN
VY Xpami NpoIIaHHs i BUOPAIIHBOTO Yalo.
Tu — 3HaK MOBOPOTY IIAJEHOI TOHKH,
SAxuii npoMuHysa (44 1ie NpOMUHA0?).

Jlech BIPHICTB 1 Bipa CIUIENIUCS KOPIHHSM.
He BuiiTH 13 KOJ1a MariYHUX OOpPYyUOK.

A 1el Bi3epyHOK — IPUMApPHOIO TIHHIO,
MoB po3nuc Ha Tl IHAIRIS-Taydo,

Uu KBITKA MiJIe]Il, OYMIIEHa OOJIeM,

Ha BOTrKiM IMpUHHI MipaKHUX KPUHHUITH
BramoBye ciipary yt060B Hama — ["onem™,
A CBITJIO — ary HEBUJIIOIIUX 31HUIIb.

* [onem — wmyyna nr0O0UHa, KA, HA BIOMIHY 610 MighiuHoi, He
CmMBOpeHa 3 2NUHU, a € NOPOONCEHHAM NHOCbKO20 PO3YMY ma npayi
(hanmacmuune 2inepbonizosane Bi0OOPANCEHHST HNOWIYKIB ) YbOMY
Hanpsami anximixie i xabanicmis). Y oomisyi ceoco «asemopay Ionem
BUKOHYE BCLISAKY 8ANCKY pOOOMY, — 8I0OUMOK MPIii, WO THOOUHA Yy MaKuil
cnocib 38inbHUmMbCA 071 meopyocmi. Butiwoswu 3 nokopu, cmae
CMPAUHUM | HEKEPOBAHUM.
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Cepriii [[3100a

Ykpaincokuu noem, npo3saix, nyoaiyucm, opamamype, nepexknaoa,
napooucm, Kpumuxk

J3100a Cepriii BiktopoBuu nHapomuscst 20 BepecHs 1964 poky B
M. [lupstun IlonraBcbkoi o6nacti. CiyXuB y BiMCbKY. 3aKiHUMB
(dakynabTeT KypHaNiCTUKKM KHIBCHKOrO JEp:KaBHOTO YHIBEPCUTETY IMEHI
Tapaca IlleBuenka. XXuBe B UYepnirosi. IIpamroBaB y 3aKOpIOHHHX,
BCEYKpaiHChKUX Ta yepHiriBcbkux 3MI. Huni — npe3uaeHT Mi>KHApOIHOT
rpoOMaJICbKOi oprauizaimii «YepHIriBChbKUil 1HTENEKTYalIbHUN IICHTPY,
rojjoBa YepHIriBcbkoi Micbkoi oprasizamii HarioHanbHOI  CHiJIKH
KYpHAJICTIB  YKpaiHu, mnodecHuil mpodecop JlylbKkoro IiHCTUTYTY
PO3BUTKY JIOAMHU YHiBepcuTeTy «YkpaiHa». UYnen HarionansHoi
CIJIKY MMCbMEHHUKIB Y KpaiHH.

ABTOp 31-i KHUTH Ta 9-TM PaJiOKHUT, MNPUCBSYEHUX JIPYKUHI —
Tersni 131001 (Ha qyMKy QaxiBUiB, i€ — €AMHUIA TAKUI BUMAJOK B 1CTOPIi
CBITOBOI JIITEpATypH); aBTOP 1 PEKUCEP-NIOCTAHOBHUK 36-TU pajdion’ec, B
AKUX 3ITpaB TOJIOBHI poOJIi; YNOPSAHUK 1 BUAaBelb 10-Tu aHTOJIOTIM Ta
30IpHUKIB Cy4acHOI YKpaiHChKOi moe3li 1 Tpo3u; Mepekiagayd 13
01710pyChKOi MOBH; aBTOp IICEHb.

TBopu Cepris [[3100u nepeknaneni 30 MoBaMu 1 HaJipyKoBaHi B 23
KpaiHax. IX mpounTany, MpoCayXaly i IEPeraHyIi B KHIKKaX, Ta3eTax,
KypHaJIax, 1Mo paaio, Teie0aueHHIO Ta B IHTEPHETI TOHA ABOX MiJIbHOHIB
JOJIeN 3 YChOTO CBITY.

Haropomxennii menammo MinictepcTBa o0opoHu Ykpainu «3a
cupusiHast 30poitHuM Cuam Yipainu» (2009), modecHUMH rpaMOTaMu
Kab6inetry minictpiB Ykpainu (2004) ta Croinku nuceMeHHUKIB binopyci
(2010).

Jlaypeatr mnpemiii imeni M. Komro6uncskoro (1998), M. T'orosns
(1999), B. Cryca (1999), . Hutuenka (2000), I. Komemniig (2003),
I'. CxoBopoau (2005, 2011), B. Hopuosona (2010), M. Jlykama (2010),
I1. Kymima (2011), JI. I'ni6osa (2012) Ta iH.
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Tersina /I3100a

Ykpaincoka noemeca, Kpumux, aimepamypo3Haseyb, HCYypPHAIICM

I3t06a (Mypsenko) TerssHa AHartomiiBHa Hapoauiacs 19 naumHs
1966 poky B c¢. bpycuuns Kinmancekoro paiiony UepHiBelbkoi 00J1acTi.
3akigunna  ¢akynbTeT OKypHaiicTMKH — KuiBcbkoro  mep)kaBHOTO
yHiBepcuteTy 1MeHl Tapaca llleBueHka Ta acmipantypy IHCTHUTYTY
mitepatypu HamionansHoi Axanemii Hayk Vkpainu. [lpamroBana
3aBigyBadeM BTy UepHIriBChKoi 001acHOi razetu «l'apT», BlIackopoM
razetn «Mosonp VYkpainm» y YepHIriBCbKill 001acTi, BHKJIaJayeM
KuiBcbkoro 1HCTUTYTY «CIIOB’STHCBKMI YHIBEPCUTET» Ta YEpHITIBCHKOTO
JIEp’)KaBHOTO TearoriyHoro yHiBepcutery iMeHi Tapaca IlleBuenka.
Joktopant IHCcTUTYTY JKypHamicTUKM KuWiBCbKOro  Hal[lOHAJIBHOTO
yHiBepcuTeTy imMeHi Tapaca IlleBuenka, kaHauaaT (IIOJIOTIYHUX HAYK,
noteHt. Ynen HarioHanbHOT CIJIKM MUCHbMEHHUKIB Y KpaiHU.

ABTOpka 30ipku moe3iit  «Axkomojamig g0 yacy» (2000),
miTepaTypo3HaBuoi kHuru «Tamant sik mipa Baru» (2008), moHorpadii
«Crmpara Haponay i1 copara Bitumsnu. IlyGminuctuka npyroi MmoJOBHHH
XIX — nepmoi tpetnan XX CT. : MOZAENb HALIOHAIBHOI 11€HTHYHOCTI»
(2012), yucneHHHWX JITEPATYPHO-KPUTHYHUX 1 JITepaTypO3HABUHX
nmyOJiKalii y ra3eTHO-)KypHaJbHIN MEpIOAMII Ta HAYKOBHX BUIAHHSX;
YHOPSAIHUK 1 aBTOpP aHTOJIOTIM CydacHOi ykpaiHcbkoi moesii «Ilactyxu
kBITIB» (1999) Ta «Cranuia Yepniris» (2002). Pazom 13 C. /3100010 Ta
KoMIio3utopoM M. 30apaibkuM Hamucala UMK miceHb. [lepeknagae 3
oinopycekoi. TBopu Tersam [[3100u mepeknaneni 30-ma MOBaMH CBITY.
JpykyBanacs y 0ararbox BITUM3HSHHUX Ta 3aKOPJOHHUX BHUJIAHHSX.

Jlaypear npemiii imeni M. Komrobuncskoro (2001), b. Heuepnu
(2001), . Hutuyenka (2002), I. Komenisis (2003), I'. CkoBopoau (2005),
JI. T'mi6oBa (2011), I1. Kymima (2012) Ta in. Haropomxkena I[lodecHoro
rpamoToro Criyiku muchMeHHUKIB bimopyci (2010).

1Ipo nepexnadaua sipwie Cepeia i Temsanu /{3100u aneniticbKoro:

Jwéa Tagyp (CLIA) — nucymennnus, nepexnanad. Hapomunacs
1957 poky B Kminenai (Oraito, CIIA), kyau y 1949-my emirpyBanu ii
0aTbkM, TOBOEHHI BTiKaul. Bumy ocBiTy — wMarictpa B raiuysi
CIOB’AHChKUX MOB — oTpumana B Kent Creiit YHiBepcuteTi Ta B
Topontcekomy yHiBepcuteTi. I[li3Hime B KeHTCbKOMY YHIBEpPCHUTETI
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3n00yna cnemianbHiCTh Marictpa 3 0i0miorekapcTBa. XKuma 1 mpaifroBasia
B Topouro, Heto-Mopky, ITpasi, Kuesi. Huni memxae y Kenri (Oraiio).
[Mume moe3ii aHMMCHKOIO Ta YKpaiHChbKOIO MoBamu. llepeknamae 3
aHTAChKOT yKpaiHChbKOO 1 HaBmaku. I[lyOmikyBamacs B 06ararbox
APYKOBAHUX Ta IHTEPHET-BUIAHHSIX, 30KpeMa B YKPAiHCBKHX >KypHaslax
«CyuacHictby, «Kyp’ep Kpubacy», amepukaHchKiit razeti «Casper Star
Tribune», monbchbko-anriickkoMy daconuci «deKadentzyay.
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